Full of Grace

Representations of Mother of God
in Serbian Medieval Wall Painting

barofaTHa

[ lpencTtaBe boropoamie y Cpnckom
CpenHOBEKOBHOM XKMBOMUCY

EAATO
BLAGO Fund

2021.






Contents

Bishop Grigorije Duri¢
Foreword

Bishop Maxim Vasiljevic¢
The Mother of God—the Icon
of a Supreme Freedom

Ivana Lemcool
Representations of the Mother
of God in Serbian Medieval Wall Painting

Index

Gradac, West portal, c. 1275
lpagay, 3anagHun nopTan, oko 1275.

Capaprkaj

Ennckon Mpuropuje Aypuh
MNMpeprosop

Ennckon Makcum BacumeBuh
boropoguua — MKOHa BpXyHCKe cioboge

ViBaHa Jflemkyn
MNMpepcrtaBe boropoguie y Cprnckom
3UAHOM C/INKapCTBY CpeaHer BeKa

NHpekc












The Mother of God
—the Icon of

a Supreme
Freedom

The Theotokos in Orthodox
Theology and Devotion

Bishop Maxim Vasiljevic¢

It is with justice and truth that we call
holy Mary the Mother of God;
for this name embraces the whole mystery
of the Economy of salvation.
St. John Damascene

n the history of the Bible and the life of the
:I: Church, there is a historical example that repre-

sents the most extraordinary way of accepting
God's will, affirming human freedom, and revers-
ing the course of humankind. This is the example
of the Holy Virgin Mary, a young Hebrew woman
and—the Mother of God. In this person’s life and
behavior, the Church has seen the expression of
multiple gifts of the Holy Spirit and the most excel-
lent form of human self-transcendence and ec-
static love.

Looking from the outside, she was an unknown
Jewish teenager who lived a pure life in Nazareth,
a historic city of Lower Galilee, two thousand years
ago. However, her way of life had a deeper mean-
ing, and, in her attitude, a more profound reality
and a hidden truth were uncovered. Suddenly, in
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boropoguua
— NKOHAa
BPXYHCKe
cnob6ope

Majka boxcuja y GpagocanagHoj
(weos0luju U GodoxHoOCWU

Ennckon Makcum Bacumwesuh

lpasusHo U UctUHULLO MU
ceetly Mapujy Hasusamo bolopoguyom;
Jep o ume ca4ur-a8a cay
wajHy gomocuipoja ciacera”
CBeTu JoBaH amMackuH

ncropun brubnmje n xmeoTy LipkBe noctojm
ymcmpmcm npumep Koju npeacras/ba Hajys-

BULLEHW|M Ha4yMH npuxeatamwa boxunje
BOJ/be, NoTBphHMBara /byacke coboje 1 npeokpe-
Taka Kypca yoBe4yaHcTBa. To je npumep CeeTe [e-
BuLe Mapuje, mnage JeBpejke n - Majke boxuje. Y
KMBOTY W eToCcy OBe nnvHocTh LipkBa je Buaena
n3pas BuLLIECTPYKUX paposBa Ceetora [yxa u
HaJu3BPCHMjer obsMKa JbyACKor camoHaauna-
Xeha 1 ekcTaTnyHe /bybaBsu.

Cno/sa rnepgaHo, oHa je 6wuna HenosHaTa
jeBpejcKa TMHejLiepKa Koja Je npe ABe Xubaje ro-
AVHa XMBena YNCTM XMBOTOM y Hasapery, ncro-
pujckom rpagy [Jowe lanuneje. Mehytum, HeH
Ha4YMH XNBOTa MMao Je Aybsbe 3Hauere U, Y He-
HOM CTaBy, OTKpMBEHa Je fyb/ba CTBApHOCT W
CKpvBeHa UCTUHa. HajegHoM, y ManectuHw, y np-



EEWEr,

Zi¢a, the Mother of God
with Infant Christ,
1309-1313

Xuua, boropoauua
ca Manmm XpucTom,
1309-1313.







Representations of
the Mother of God
in Serbian Medieval
Wall Painting

Ivana Lemcool,
Art Historian

s in the entire Eastern Christianity, the
/A\Mother of God was highly revered in Ser-

bian lands during the Middle Ages. In ad-
dition to written sources that testify to the extent
of the prominence of her cult in the Serbian cul-
tural milieu, even more insights could be gained
through the works of visual culture produced in
this period and territory. Monumental painting,
like the monuments they adorned, being among
the greatest achievements and most ambitious
endeavors of their patrons as well as the artists
that made them, provides particularly valuable
evidence for the understanding of the role of The-
otokos in the religious life, as well as in the piety of
the faithful. Importance accorded to her in hym-
nography and liturgical literature of the time was
reflected in the iconographic programs of Serbian
churches, both in terms of the quantity of her rep-
resentations and their placements. Images of the
Theotokos were given prominent positions within
the decoration of sacred spaces, occupying their
visually and symbolically most conspicuous parts.
Thus, great attention was given to their execution
and some of the extant depictions of the Virgin
in Serbian wall painting of the Middle Ages can
truly be counted among the finest achievements

29

lNpeactaBe
boropoauLe y cpnckom
cpeAHO0BEeKOBHOM
3UAHOM CJ/IMKAPCTBY

Ap VIBaHa Jlemkyn,
ncTopmnyap yMeTHoCTun

xpuwhaHcTBa, boropoguua je n3pasmto no-

LITOBaHa 1 y CPNCKUM 3eM/baMa CpejHer Be-
Ka. Mopea nNucaHnX n3Bopa, Koju ceejoye y Kojoj
Mepw je KeH KyNT 610 M3paxKeH Y CPMCKO) KynTyp-
HOJ CpeAuHM Tor A06a, JoLl HenocpeaHuje yBUae O
ToMe MOXeMOo cTehur Kpo3 ena BusyesnHe Kyntype
OBOl Mojpy4ja 1 BpemeHa. MoHyMeHTanHoO cau-
KapCTBO, Kao 1 CMOMEHULM Koje Cy yKpallaBanu,
6yayhu aa npeactaB/bajy Heke of, HajBehux gome-
Ta M HajJaMmBbULIMO3HMNX MOAYXBaTa, Kako CBOJUX
Hapy4ymiaua Tako M YMeTHMKA 3aC/y>)KHUX 3a HU-
XOB HacCTaHak, npy>xajy Hapo4nTo gparoLeHe jo-
Ka3e 3a pasymeBake MecTa Kkoje Je boromajka 3ay-
31IMana y IMTYPrujckoM XnBOTY, anu 1 oceharu-
Ma BepHUX. 3Haya] KoJ\ jOj je npuaaBaH y XUM-
HorpadCko] 1 60rocny>K6eHo] KHXEBHOCTU TOT
f06a, Halao je oApa3 1 y UKoHorpadpckm mnpo-
rpamMrMa upkaBa - Kako y nornegy 6poja HeHmx
npejcTaBa, Tako 1 MecTa NpuKasmBama. JIMKOBY
Boropogauue HacMKaHW Cy Ha BU3yesTHO HajuCTak-
HYTUJUM U CUMBOJINYUKIN HaJBaXKHUJUM fle/10BMMa
Jekopaumje cakpanHux npocropa. Ctora Je Benu-
Ka naXKxwa 6nna nocseheHa H1X0BOJ 06paan U He-
K1 04 cavyBaHWX npukasa [lese Mapuje mory ce
ybpojatn MeRy HajBeha pocturHyha cprcke u

Kao MW Ha 4UUTaBOM MOAPYY)y WCTOYHOT
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Patriarchate of Pe¢,
the Church of the
Mother of God
Hodegetria, the
Nativity of Christ,
1335-1337

Mehka naTpujapLuija,
LipkBa Boropoanue
Oaurntpunje, Pohene
XpuncToBo, 1335-1337.




Studenica, the Church of the Mother of God, Crucifixion, detail: the Mother of God, 1208/9

CtyaeHuvua, boropoanynHa LpkBea, Pacnehe, getasm: boropoaunua, 1208/9.




Prizren, the Church of

The Mother of God Ljeviska,
the Mother of God Eleousa
and "Christ the Nourisher
of our Life”, c. 1220-1240

MpuspeH, LipkBa boropoguie
JbeBunLlke, boropoauua Eneyca
ca XpucToM ,XpaHutebem”,
0KO 1220-1240.




[leuaHn, boropoanua,

1339-1347.
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Blago Fund

[ or over 20 years, the BLAGO Fund (Blago) has
been dedicated to preserving and promoting
the Serbian cultural heritage. Gathering en-
thusiasts and experts from the fields of art history,
and photography, and internet technologies, this
non-profit organization has mostly been devoted
to digitally documenting Serbian medieval monu-
ments and creating an online database of photo-
graphs, videos, and virtual tours of their interi-
ors and surroundings. All images and recordings
made by the Blago team are readily available on
their website, enabling the worldwide audience
to learn about the most renowned churches and
monasteries built on the Serbian lands during the
Middle Ages and to acquaint itself with the works
of art preserved within them. To that end, the lat-
est technologies have been employed to show-
case the achievements of masons, painters, and
artisans responsible for these architectural en-
deavors, their decoration, and the treasures they
contain.

The frescoes decorating the interiors of Ser-
bian churches are of particular value as they
represent some of the most complete and well-
preserved programs of wall painting in medieval
Orthodox Christian art. In terms of both iconog-
raphy and style, they rely on Byzantine tradition
to great extent; some of them are known to have
been painted by Greek artists, and in some cases,
it has been determined that the patrons or the
painters they employed were familiar with the
works produced in some of the major artistic cen-
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PoHA bnaro

peko 20 roanHa ®oHg B/IAFO nocseheH je

ouyBarby 1 MPOMOBUCaHy CPrcKe KynATypHe

6awwTrHe. Okyn/bajyhun eHTy3mjacte n cTpy-
Ukbake 13 061acTN NCTopuje ymeTHoCTH, poTorpa-
duvje N NHTepHeT TexHo/ornja, oBa HenpoPUTHa
opraHmsauu)a je nocseheHa JUrnMTanHOM AOKYMeH-
TOBaky CPMCKNX CPeLHOBEKOBHYVX CMOMEHMKa Y
CTBapaky MpexHe 6ase nogataka ca ¢oTorpa-
dunjama, BMAEO 3anmcmma 1 BUPTyenHUM obunac-
LMMa HNXOBUX eHTepujepa 1 okonmnHe. Cee cavke
1 CHUMUW KOJe Je HanpaBuna ekuna ®oHaa B/1ATO
AOCTYMHW Cy Ha H1X0BOJ Be6-CTpaHuLm, omoryha-
BaJyhn CBETCKOJ JaBHOCTM fa Ca3Ha O Hajmo3HaTu-
JUM LpKBaMa 1 MaHacTupumMa nsrpaheHmm Ha cpn-
CKVM 3eM/baMa TOKOM CpejiHer Beka 1 Aa ce yrnos-
Ha ca YMETHWYKVM JefiMMa Koja Cy cauyBaHa Yy
trMa. C TUM L/beM cy KopuheHe HajHOBKe Tex-
Hosnorunje Aa 6w ce npukasana gocturHyha smnga-
pa, ciKapa v 3aHaT/inja 3aCyXKHUX 3a OBe rpaau-
Te/bCKe MnojyxBaTe, HUXOBY Jekopauunly 1 énaro
KojJe cagpxke.

Ppecke Koje yKpallaBaly YHYTpaLlHOCT Cpri-
CKMX LipKaBa cy of nocebHe BpeAHOCTU jep npes-
CTaB/bajy HeKe of, HaJLLeNoBUTUJUX U Hajbosbe ouy-
BaHVX Mporpama 3uHor CInKapcTea y cpesHoBe-
KOBHOJ MpaBocnaBHO) XxpnLhaHcKo) yMeTHOCTU. A
y nornegy nkoHorpaduje 1 ctuna, oHe ce y Benu-
KOJ Mepwu OC/iaHbaly Ha BU3aHTU)CKY TpaanLn)y; rno-
3HATO Je Aa Cy HeKe Of, hUX CINKaNN rpyku ymer-
HUUW, @ Yy HeKUM cily4vajeBnma Je yTepheHo ga cy
MOKPOBUTE/bY WIN CIMKAPW KOJe Cy 3anoLu/baBa-
A 6unn yrnosHatn ca Aennma npovidBefeHnM y
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